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MASSIMO BACIGALUPO

EZRA POUND'S CANTOS 72 AND 73:
AN ANNOTATED TRANSLATION

CANTO LXXII: PRESENCE

Provided you begin to remember the shit war?
Certain facts will reemerge. At the beginning? God
The great aesthete, after making heaven and earth,
After the volcanic sunset, after painting
The rock with lichens Japanese-fashion,
Shat the great usurer Satan-Geryon,? prototype
Of the masters of Churchill.* And I am now moved to sing
In rough jargon (no Tuscan song),’ for
After his death Filippo Tomaso® came to me, saying;

“All right, ’'m dead,
But I don’t want to go to Paradise, I want to continue to fight.
I want your body, with which I could still make war.”
And I answered: “My body is already old, Tomaso,
And then, where would I go? I need my body myself.
But I will give you a place in the Canto,

I'll let you have your say;

But if you still want to fight, go, take some young fellow,
Pick up some stupid and faint-hearted stripling,

" 1. The use of slrong language was affected by Fascist exponents, among them Mussolini. Hence
possibly the truculence of this opening.
2. Pound rewrites Genesis, He spoke of the negative influence of “the Hebrew scriptures.”
3. Geryon, a classical monster (killed by Hercules), was resurrected by Danie as a symbol of fraud in
Infernc XVIL, See Cantos 49 and 51.
4. That is, of the usurers who make war against the economic freedom of Fascist Italy and Nazi
Germany by way of their tool Winston Churchill,
5. Tuscan is pure Itakian. EP is asking the reader’s indulgence for his occasionally erratic language and
grammar (“rotgh jargon™).
6. Filippo Tomaso Marinetli, born 1876 in Alexandria (Egypt), writer and impresario of Futurism
(rom 1909), elected lo the Accademia d’ftalia 1929, with alian troops in Russia 1942-43, dijed
Bellagio, 2 December 1944. Thus Canio 72 must have been written between December 1944 and
Janunary 1945, though EP may have used earfier drafts for the parts nof relating to Marinetti, or
completed the Canto after lines 9 thiough 35 were published in the fortnightly Maring Repubblicana.
Giornale dei marinai itafiani for 15 January 1945 (the Xerox of the relevant page, kindly supplied to me
by Eva Hesse, gives the date wrongly at bottom right as 1 Janvary 1945). A draft of Ezzelino's speech
{"'Chi fa giocaiolo [sic] della ragione . . .”) is dated by EP “3 Jan.” which confirms my dating of Canto
73 between mid-December 1944 and early January 1945,




10 Massimo Bacigalupo

To give him a bit of courage, to give him some brains,
To give Ttaly another hero among many; ,
So you will be reborn, youw’ll become a panther, .
So you will know the twofold birth, and die a second time,
You won't die old in bed,
but in the din of battle
To have Paradise.
Through Purgatory you have already been
After the treason, in the days of the twenty-first September?
In the days of collapse. .
Go! Go and make of yourself a hero again.
Let me speak.
Let me explain myself
for I sing the eternal war
Between light and mud.
Farewell, Marinetti! )
Come back to speak to us when you like.”
nnmmwm_ 1
And after that loud cry, he added sadly:
“In many matters I followed empty vanity,
I loved show more than wisdom
Nor did T know the ancient sages nor ever read
A word of Confucius or of Mencius.
1 sang war, you wanted peace,
Both of us blind!
I failed the inward, you failed the present.”
And he was speaking to me
Only in part, not to his :om.mrw._un_
A part of him conversed with itself,
Not with the center; and his gray shadow
Became more gray
Until another note of the gamut )
Emerged from the diafan® of the void cavity:
“The nostrils vomit spirits of flame.”
AndI: .
“Have you come, Torquato Dazzi,!®

i i kind of werewolf legend
7. This plays on the DIGONOS theme of Canto 48, which looks like some ] °
A‘,UHO%Zm.WM. lost in the forest; but are then known as leopards / after three years in the no-@nnn.,._ they
are known as ‘twice-bor’ ™, later picked up in Canto 74 with reference to Dionysvs and Zr_._Mwo i,
8. On 3 September 1943 (215t year of the Fascist calendar), the m.FEE government signed w s..wuww .Mm
of Cassibile with the Allies, This was looked upon as “treason” by the Germans and by Fascis
W.n.M.ﬂo.n from Cavalcanti’s “Donna mi prega” to which EP had given much thought. I have used EP's
e Mo Torquato Dazzt i friend of EP, translated inlo Italian
10. Manlio Torquato Dazzi, 1891-1968, scholar, librarian, and friend of ; .
Albertino Zﬁw_.u_h.a Ecerinis in 1914, thirty (not twenty) years before Canto 73. The line quoted from

Ezra Pound’s Cantos 72 and 73 11

to make a lullaby of the lines

You translated twenty years back to awaken Mussato?
You and Marinetti are two of a pair,

Both loving too much: he the future,
You the past.
Over-will produces an over-effect
Unluckily in excess,!! he wished to destroy
And now we see more ruins than he wanted.”
But the first spirit, impatient
As a man who carries urgent news
And cannot bear less pressing matter,
Began again, and I recognized Marinetti’s voice
As I had heard it on the Lungotevere, in Piazza Adriana:22

“Go! Go!
From Makalle,”* on the last edge
of the Gobi, white in the sand, a skull

SINGS
And is not tired, but sings and sings:

-- Alamein! Alamein!4

We will return!

WE will return!--”
“I believe it,” I said,
And he seemed to have peace from my answer.

But the other spirit returned to his refrain
With:
“little less than a bull” , . .

Dazzi’s translation refers o the daemonic conception of the protagonist, Ecetinus (Ezzelino da
Romanay. It ks a fittle surprising that EP should place a live friend among the recent and remote dead
be encounters ip these Cantos, and should in the following fines pass judgment both on him and
Marinetti. However, Dazzi is not so much a personal presence as a veice quoting his translation of
Mussato, and thus bringing back to life not Mussate but the savage Ezzelino himself,

11. “Purtroppo troppe,” in EP's original, is an unsuccessful altempt at wordplay, EP refers to the
Futurist program of destruction of all that was old, and says that it has now been realized with a
vengeance, The Futurists also were given to praising war and were instrumental in Italy's intervention
in 1915, see above, Line 41. They lost most of their political and artistic influence by the 1930s.

L2. Marinetti’s Roman address from 1925. The streets running along the Tiber are known as
—nhgwggn‘v-

13. Ethiopian fortress, surrendered in 1896 by an Italian garrison afier a long siege {Italo-Ethiopian
War, 1894-96). The unfortunate episodes of this war (Amba Alagi, Makalle, Adwa} are familiar to
Italians and were used in Mussolini’s propaganda leading to the invasion of Ethiopia of 1936, The
Italians, under the command of the Duke of Aosta (see below, note 27), Iost Fthiopia to the Buitish in
May 1941,

14. Town in Egypt where Erwin RommePs German and Italian troops were decisively defeated in
November 1942 by Bernard L. Montgomery’s British Sth Army. EP is suggesting that what the [talians
have suffered in Egypt and Ethiopia is only a temporary setback. Canto 92 also refers elegiacally to the
colonial ambitions of Mussolini’s Ftaly: “Quarta Sponda / transient as sir.” The skull was often used as
a Fascist symbol
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(which is a line of the Eccerinus®
Translated from the Latin).
He did not finish
The line.
For all the air trembled, and all the shade
With a crash
And like thunder heavy with rain
Darted meaningless phrases. Then with a wrench
As in a submarine when the ray hits iti¢
Leading perhaps to death
and surely to great pain,
I heard a repeated cry:
“Guelf slander, their weapon always
Was, and is, slander, from far back.
The ancient war rages in Romagna,
Excrement climbs as far as Bologna
With rape and fire, and where the horse is we
Are Moroccans and other garbage
Shameful to mention,
So that the buried dust is troubled'®
Deep down, and stirs, and breathes,
And, in order to repel the foreigner, desires
To return to life.
I saw a lot of dirt in my times,
History offers a whole line of dirty examples
Of such as betrayed cities or a province,
But that demi-foetus?
Sold all of Italy and the Empire!
Rimini is burned down, Forli is destroyed,
Who will see again the sepulchre of Gemisthus
Who was so wise a man, though Greek?*

ti7

15, Mussato’s Senecan tragedy is called Ecerinis; its protagonist’s Latin name is Ecerinus, Sec above
note 10, The quotation is again from the rape scene in which Ecerinus is conceived.

0. Submarine warfare was much in the news during WW2, and

Ezra Pound’s Cantos 72 and 73 13

Fallen are the arches, the walls are burned
Of the divine Ixotta’s mystic bed. . ,”21

“But who are you?” I cried
Against the fury of his storming,
“Are you Sigismundo?” ’

But he did not listen to me
In his rage: .

“Sooner will the See be cleaned
of a Borgia than of a Pacelli.22
Sixtus® was the son of a usurer
And all their gang
Worthy followers of Peter the denier,¢
Wﬂﬁomﬂmm with :wE.m w:m excellent contracts!

ey come and bellow at You? i i
Mmmrno: gh rmnnw.w forheisa Hmmm.mmnwwwm Farinacei
¢ has one rough hand, for he has give

Thus @Em:m:m honor among the r%oom the other,
Of which there are many: Tellera Maletti
?bm&o, de Carolis and Lorenzini, , .
Guido Piacenza, Orsi and Predieri
And wam_mmmm:.m, Borsarelli and <w€_.:w
To mention only the generals.2?

21. The Tempio Malatestiano was i

wwoﬁw_. - e maM el T & e m“mn._m other things a sort of homage by Sigismundo to his mistress

2 QBb%SQ”w& Awa.wm%nwwmm.“vnu“” ﬁwﬂn Hnaneom_wdcw. ww_.s XII (Eugenio Pacelli) 1939-58. The latter

passage m_ucs.mv. he was aiso attacked from Enwoﬁ_an munno founee Filler and profect the Jews: as this

23. Probabiy Sixtus IV (1414-84). )

W. Wo% Matihew 26: 69-75.

Srnnawommﬂagn%”_“onw “o_wrnm_i rﬂgwwm-.ﬁqw_ of official Fascist usage (which, of the two possible

m...m_.nm.w.mﬂoo&&m:mn o, pe i” and the second person plural “voi” abolished the

. Roberto Farinacdi, 1892-1945, a tough

: . 14 N exponent of the Fascist party fro inni idi

_ﬂ%%ﬁﬁ .-Ho...ﬂa nh_hn the leaf) means “to catch the meaning at cnon...mmwmuﬂnmﬂwasm.oﬁ e

Dering Wt Fammoaneed by the religious because he has seen through them and other t nww_o_._m

Fle wes among tho hﬂo 5t 8 hand (see EP's reference below), and customarily wore a Emanm_ e,

Tuly 1945, o ey e rity that supported Mussolini on the night of his political overth B
, taken to Hitler's headquarters to organize the Fascist _.mawnwc..nco _._.nc Hw%awwu

. He

16. EP may be thinking of a lorped
there was talk of a destruclive “ray” that the Germans were perfecting. Some of [hese lines sound

strange in translation because of EP's mnonu_.o“.__._n__._Q:_mmm:n_v:wm?nEwﬁo_..EmC.w._znwn.ﬁm z.é.
(ombra-ingombra, Romagna-bagna, Bologna-vergogna-agogna, disttta-Ixotig-combura).

17. Probably a reference (in the slyle of the Divine Comedy) to Bagnacavslio near Ravenna
{mentioned by Dante in Purg. X1V 114y, Ravenna was taken by Allied troops on 5 December 1944,
Bologna onty on 21st April 1945.

18. “Affasca” appears to be EP's coinage. One can only guess what il means.

19, Victor Emmanuet 111, King of Italy, a small (hence “foetus™) but determined man, who at age 74
had Mussolini arrested (July 25, 1943), and initiated the Armistice of September 1943, thus “selling all
of Itafy and the Empire.”

20. EP believed, incorrectly, that the Tempio Malatestiano in Ri
bombardment. For the Neoplalonist Gemisthus, who is burjed the
Canto 83. EP's preference of the Roman way to the Greek way, of Lh
individual, is stronply suggested by his commeant on Gemisthus’ wisdom.

w“_u qn.nnn:sn_ by Italian partisans.
. That is: Generat Gi i
Maletti (Castiglione %_Wn%_ﬂn Tellera (Bologna, 1882-Bengasi, Libya, 1941); Major General Piet
Miele (died Bengasi, 1941); wﬁﬂ nmw'aaéw_ﬂ el Nibeiwa, Libya, 1940); Brigadier General mEmEmHM
(Guardistalio. 1550 ; Ugo De Carolis (Capua, 1887-Russia, 1941); BG Orlando Lorenzini
Goneral Fogbrin w.nrma nsm...oawgws. 1941); BG Guido Piacenza (Mondovi, 1896-Libya, ﬂwmw_._
e fcacricn Rerr (died Egypt, 1942); BG Alessandro Predieri (Rome, 1691-Bab cl
amzoﬂ,msas_.ﬁ 942), mistakenly spelled “Pedrieri” in Canios LXXII d: LXXIIT (1983) and subsequent
Bl Trant me&:&w.z e ppear: fn the typewritten “edition” of 1973; General Eito
EHHEEV. sarre (Trani, 1883 Marsa Matruk, Libya, 1942); BG Giniio Borsareti di Rifreddo (died Libya,
; cagiao.c Ba ta Volpini (died 1941 Amba Alagi, Ethiopia, where he was attach n__é o
annqumno_o oot uke of Aosta, hmo@.—onnv Information kindly provided by Giuse; Co gt
el ppo m various wm:% including Guido Boselli, I generali %m‘ﬁ%mwh_‘gngﬁ
& y 3 3 ' i d
cadut in guerms (Rome, 1954), (Rome, 1949); Stato Magglore dell'Esercito, Gif Ufficiali di S.M.

mini had been badly damaged by
re, sce the Malatesta Cantos and
e state to the “irresponsible™
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Son of a banker was Clement,?® and _wo_.n
From a usurer was Leo the Tenth. . .7

“Who are you?” I cried. .
“T am that Ezzelino who would not believe
That the world was created by a Jew.®
If I am guilty of other sudden gestures
this does not concern you now.
1 was betrayed by the one your friend translated,
I mean Mussato, who wrote
That [ am an ogre’s son,
And if you believe such a fib
Any carrot will make of you an ass.
Beautiful Adonis was killed by a boar
So that the fair Cyprian® could cry.
If I made a plaything of reason
I’d say that a bull in the slaughterhouse
Or at the zoologist’s, is well imu_.ﬁr. a pigeon;
Those who take pleasure and joy in fables
Will say that the animal is not the religion.®
A single fake does more ill in this damned world _
Than my seizures, all of them! Spider, ugly spider!
Get me that wild beast out of its hole,
If it isn’t this: .
Does the human animal love its fetters?
If the emperor ever made that donation®
Byzantium was the mother of confusion,
He made it without form and against law,
Dividing himself from himself and from the right:
Nor did ever Caesar break himself in pieces,
Nor was Peter a rock® before Augustus

ici {pope 1523-34). , .

ww Wﬂﬂﬁ:%%ﬁwﬁ:. another Medici,Fis ather was Lorenzo de’ Medic, WHMM;M_H poet, “nm

! tten his favorable treatment in Canto 21: Pope anc
B o an fonr dyshters iversity, Pisa; (Lawro Medici) / And nearly went broke in his

and four daughters, / And an Cs_sma_? i y 1 &

N”MNMMM f And voammw F_END Siena and Pisa, / And made peace by his own talk H ZMwn_mm.mmﬁEonr
30 mﬁo._mno da Romano {1194-125%}, EF may mean that he did not believe w_..um..,..ﬁnv | Testament.
Um.:.;n places him in Hell (frf. X1I 110) m»ﬂa_ _”E Em m_w_.mm am..mxauhmmu _,WMW mw_p_wwma _wos.a.. E Tefer 1o him

“ brought a great attack e region ar. -30). . t
ww nﬂﬂwmﬂhwﬂwﬂ» ch_..._am_. a mm:m_:aq of Frederick 11 o.m Sicily, was excommunicated in 1254, and was
proverbially cruel, though an able apd 8_.._443_%0_._@” ﬂ_%mﬁ_on‘ng—nmg.

i “Ciprigna” by Danle in Par. A

ww‘ Mﬂﬂﬁvﬁw«-ﬁ nmm_wn ._“_m _.w“wﬂ.mwdmw_w._ﬁ and uninteationally funny. It appears Lo mbﬂum_:_..ﬂommh hm_nanonﬂo ® Bn,M
fables: Mussato made up the tale that Ezzelino was fathesed by an ogre, just as Adonis said to
cnn_ma killed by a boar. Ezzelino may have been unreasonable a5 a g”w _.._.,E mmn_._h__m__wnwmazmw foan. oEEnn e

i -+« And in any case the animal melaphor remaios a melaphor. Ezz
w%ﬁn& ibnanom__.mmmmww_u below) sounds very much like an apoltogy for EP _.._“...wwn_n?wn‘
33. The Donation of Constantine. Ezzelino may not know what EP knows, that it is a
34, See Matthew 16; 18, EP uses the Pietro/pieira quibble.
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Had every virtue and function,
Only the owner can give lawfully,
And the Florentine knew well what befell the Ghibellines.”ss
And as waves coming from more than one transmitter
I heard then
The voices mixed, their phrases broken,
And many birds made counterpoint3s
In the summer morning,
among whose squeaking
In a Jovely tone:
“I was Placidia, T slept under the gold,
Sounded like the note of a well-tuned string,
“Melancholy of woman and the sweetnass, . 8
I began
But I felt my skin being wrenched
Between my shoulders,
and my wrist was taken
In 5o iron-like a noose
that I could not move
Neither hand nor shoulder, and seizing my wrist
I saw a fist
without forearm
‘That held me like a nail in the wall;
He who has not experienced this may think me foolish,
Then the voice that had stormed before,
Said to me furiously, I say furious, not hostile,
In fact it was almost paternal, as who in a battle
Tells an inexperienced youth what he must do.
“The will is ancient, but the hand is new,
Beware! Beware of me, until I return
In the night.
Where the skull sings
The soldiers will return, the fla gs will return.”

35, The Ghibelline (Imperial) party was defeated in Florence by the Guelr (Church) party around
1250 Dante is offen said, somewhat inaccurately, 1o have been a Ghibelline (like Ezzelino) because af
his Imperial ideclogy, By “il fiorentino” EP may mean the people of Florence generally or “the
Florentine” Drante, Cotnpare Canto 95;: “And over an arch in Vicenza, the stemma, / Lhe coat of arms,
stone: ‘Lapo, ghibeiline exile.’ *

36. Compare Clement Jannequin's Chansen des Oiseanx, referred to in
Canto 75, and elsewhere,

37. Galla Placidia, whose Ravenna mausoleum haunts The Cantos: “Gold fades in the gloom, / Under
the bive-black roof, Placidia’s” (Canto 21). After Marinetti, Dazzi, and Eezelino, she is the fourth and
maost ancient spirit ssmmoned in Canto 72,

38. This line, a hendecasyllabic, is imitative of such famous verses by Dante as “Amor che nella mente
mi ragiona,” “Vpi che intendende # terzo ciel movete,” “Tre donne intorne al cor mj son venute,” elc,

“MNow sun rises in Ram sign,”




16 Massimo Bacigalupo
CANTO LXXIII
CAVALCANTI--REPUBLICAN* CORRESPONDENCE

And then I slept
And waking in the black air®
1 saw and heard,
And he whom 1 saw seemed to be on horseback,
And I heard:
“It gives me no joy
That my race should die
muddied in shame
Governed by stinkers,
and perjured.
Roosevelt, Churchill and Eden
bastards and small Jews
Gluttons and liars all
and the people wringed in everything
and 1diotic!
Since my death in Sarzana*
1 await the clarion call
of recovery.
I am Guido whom you loved
for my proud spirit
And the clarity of my intellect.
Of the Cyprian’s sphere
I have known the radiance
having once ridden*?
(never a postilion}
Through the streets of the Borgo®
also called
The sorrowful city*
(Florence)
always divided,
An ill-tempered and light-headed people --
what a bunch of slaves!

39, A reference to Mussolini’s R.S.L (Repubblica Sociale Italiana).

40. “Aer perso” in the original, from Jnferno V 89.

41, Guido Cavalcanti, c. 1255-1300, was exiled from Florence to Sarzana in 1300, but died in Florence
shortly after returning there. The short lines of Canto 73 play on bis intricale rhyme-schemes
{especially of “Donna me prega”}, much-discussed by EP in his Cavalcanti essay.

42, As in Tine 4 of this Canto, EP is playing on Guido’s surname, Cavalcanti. “Never a postilion” may
mean that he has never been servile.

43. The Borgo is an old part of Florence.

44. A quotation from fnfemne 111 1, where however “citta dolente™ refers lo Hell, not to Florence,
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I passed through Ariminums*s
and met there
a proud spirit
Who sang as though enchanted P

by joy!
It was a peasant girl* Yoy
Somewhat dumpy but good-locking
And sang who had two Germans by the arms

sang love
without needing

t
She had led the Canadians © go to heaven.

on to a mined fi
Where was the Temple mined field
. of lovely Ixotta.
They were walking, four or five of them

and I was hungry on
for love g1y onee more

in spite of my years.
Such are the girls P yyears
. in Romagna 47
Canadians had come
) to defeat the Germans,

To ruin what was left

of the city of Rimini:
They asked the way v o

to the Via Emilia
Lt from a girl

a girl who had b

Just before by their _.mc_uW.H adbeen raped

--Well! Well! Soldiers!
This is the way,
Let’s go, let’s go !
to Via Emilia!
She went on with them.

Her brother had dug

M‘ T&u nmamnw_.%n Rimini, Halianized in EP's text.
- 20 0ne ol his poems Cavalcanti tells of meeting “In a wood a Ii "
.n.q_H._H B%mm_c.a__u "), who .”.ambw a5 if she were m.._...w_oca.w %“Ehcwn mﬂaﬂﬂnwwmﬁ ﬁwﬁ%.ﬂoﬂwﬂm
. :m_..m .amnsesw nws M_ﬂmﬂ N,Eww%mwm?w__ﬂaﬁh%. EP has imagined 2 repetition of Guide’s mmEnw
Eﬁgﬁ o Gy Hr X mpate alse the “pastorella” mentioted in the final

ﬁ_.w.osmmnwiﬁzﬁ_»a igi i
a1y e, was 1 both of Sigismundo and of Mussolini, hence perhaps EP's insistence here
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es for the mines,
Hol down there toward the sea.

ol )
Down to the sea the gir a little dumpy but good-looking,

ldiers. .
Led the soich A fine gal! A fine little gal!
1 would give her a trinket®®
just for love, )
a heroine!

She defied meﬁ.r
She overcame fickle
fortune.

. ch, .
A little dumpy, not t00 mu she reached her aim.

What splendor!

to hell,
The enemy blown twenty were dead,

irl also dead
The girl also among the rabble,

The prisoners went free. -
d the spirit
proudas g of the little gal

Singing, singing .
neing, SIS enchanted by joy,

ven now on the road
F that leads to the sea.

f the fatherland!
Glorye Glory! glory
i the fatherland
To diefor the 2 in the Romagna!
Dead they are not dead,

1 have returned .
from the third heaven®
to see Romagna,

To see the mountains
in the recovery,

. . _ .
What a beautiful winter: In the North the fatherland is reborn,

But what girls!

Repubblicana reads “Le dave un vezzo.” The lext in I Cantos, ed.

48. The text as published in Marina T e Lai dava bn vezzo”

Mary de Rachewiitz (Milano: Mondadori, 1685), p. 834, reads, less co

“She pave a trinket”). -
Mc. .H._.mmmaﬁnn of Venus, as in line 22,
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what girls,
what boys,
wear black!50

BACKGROUND AND FOREGRQUND

In December 1944, when Ezra Pound probably began Canto 72,
Italy was divided by the “Gothic Line,” which crossed the
country’s boot horizontally from Forte dei Marmi (West) to
Ravenna in the East. The Allied troops and the regular Italian
government were in power south of the Line; German troops
and Benito Mussolini’s puppet Republic of Sald (or RS.,
Repubblica Sociale Italiana) controlled the North. The R.S.I.
had a regular army, under the orders of Marshal Rodolfo
Graziani, as well as other corps: the “black brigades” or
“volontari della morte” of Alessandro Pavolini, secretary of the
Fascist Party; the “Decima Mas” of Junio Valerio Borghese
(whom Pound probably knew personally); the Battaglione
Mussolini, and others. The result was confusion and terror, the
more so as Mussolini’s government was totally subordinated to
the Germans, under the command of Albrecht Kesselring, and
was threatened by the Italian armed Resistance (supported by
the Allies). Reprisals and summary executions were frequent.

Mussolini had announced the creation of the “black
brigades” in June 1944. However,

between spring and fall 1944 the Fascist troops decreased, and
also many who tried to subsist between Fascism and its opponents
began to abandon Fascism, its end being evidently close. In
autemn, however, military operations stopped on the Italian and
on the Western Front. When the Gothic Line appeared to be
stabilized, the Sald regime pained a breathing-space. Nazi and
Fascist propaganda attempted to galvanize the hope of viciory
with arguments old and new: the announcement of new secret
weapons that Germany was preparing and which were to be much
more effective than those already experimented; the enormous
losses and fatigue of the Allies, dissension and growing differences
between the Anglo-Americans and the Russians; the strengthened
military power of Germany after the execution of the traitors of 20
July. The coalition of the plutocratic powers could never keep its

promises to all people, that is, to give them peace, freedom,
justice, and food.

30. The Fascist black shirt. The Black Brigades of Mussolini’s Sald Republic of 1943-45 {“in the
North*”) were notoriously ruthless.
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Mussolini in person took a trip, something he rarely n__uE.
from his Lake Garda residence to sz:om w&owwm.w: H%NMMMaﬂ nMM
s a
44 h oke at the Teatro Lirico (the
WMEUEW. %mamamm announcing Germany's new Wmmﬂﬁ..wmm &N”.._u
victory, he also spoke of the program of Republican )

: 51
referring to the Verona manifesto.

tving i » Ambrogio di Zoaghi
Ezra Pound was living in Sant’ Ambrog
with Dorothy Pound and w_mm.ﬂwamm mﬂHOHﬁﬁrmme:%MmoWo%%hm
ibli i n
Gallup’s bibliography lists only €ig rmo e S iy
1944 to January 1945, including the excerp o or
to Italian Jefferson
Pound may have been translating int e  Confucius
ini (published December 1944 in Venic !
w,ﬁnzwmomh\mﬂcmugm:w Pivot Anxno:uar of rumrwmwm oﬂﬂwm“.om&M
. But he would seem to have had lots .
JMormE%% _.WPEMQ airplane (nicknamed “Pippo by M@maomﬂ&
“ocE visit Rapallo and maomu a Uonﬂw HNMMMM.M mMMmM mnmmm
i i ilway, but mos .
attempting to hit the ra postly Nt of 31
killing civilians instead. For mx_m:i , O e of the
1944 my grandparents’ house, in
WMMMH@MM,@ badly MmBmm& when a bomb fell a few feet away,
illing 1 in the next house. ]
killing four %Mwmwmmmﬂo:om in Cantos 72 and 73 on the p.mgmﬂmr of
«the fatherland” in the “beautiful i_ao_.,w %m. ﬁwﬂwwcz Mmm
S Jw nﬂo H.m_n_uﬁsﬂmom WMH_M% mor.q—m__wﬁmg to the
military operations. With these Can o g to the
effort and the Fascist cause he espoused, e voh 71
dded to for five years (Cantos
poem he had not a . o e hod made
i January 1940), tho .
having been published in T y 1940), though he he vas his
several sketches and drafts in the interim. Caabbnd
i 1 ffort, leading to publication. 1t con
Wmﬂmhmwﬁmmmwzwoa_mn Nmm poem take the form ooommw.un wmwm%%. %HMM
ippi ut of English into his idiosyncratic .
Mw_%nﬂmmbmi does not mamﬁmum n.:w a mﬁm_ﬂﬂﬂmmﬂwwa:ﬁwam.
for Cantos 72 an pick up 2
whu_.%.owwmiwcm sections, such as the Dantesque form of the Smmmm
(see especially Cantos 15-17), mnaadmwﬂmmn_cmo o:ﬂﬂﬂnmﬁwnmm Jike
1 i marn
Guido Cavalcanti and Ezzelino da Ro o, e T
i lans a major role in Cantos early )
MMH.NMMQWMQ of _mum:mmm BMW HM@@M..:. Mw m_ummﬁuwmwmﬂ %&EMU ﬂm
that the reader o e Can
Mwﬂmyﬁwmnﬁwm Pound’s own knowledge, no more and no less,

. . . ano: M i,
51, Luigi Salvatorelli and Giovanni Mira, Storia d'ltalia nel periodo fascista {Milano: Mondado
1972), 11, $82.
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and so should have enough Italian to attack these pages. In fact,
The Cantos are primarily written for one reader--Ezra Pound.

To be sure, Cantos 72 and 73 were supposed to
convey an immediate political and poetic message to Italian
readers. Ubaldo degli Uberti (1881-1945), who printed them in

part in Marina Repubblicana, prefaced his excerpt from Canto
72 with the following comments:

The name of Ezra Pound is wellknown to our readers, who in
Number 1 of this year have admired and meditated on the eternal
maxims of Confucius that he has translated for us. Ezra Pound is
American, but a friend, in the highest and purest sense of the
word, to Fascist Italy. He is a poet who now would almost like us
to forget, as youthful indiscretions, the delicate and profound
verses that made of him a master, his sonnets constructed
according to all the rules with orthodox spelling--and has become
famous among scholars of English-speaking countries, and others,
with his Cantos, 2 poem which I would call revolutionary not only
in substance but also in form, but which unfortunately I have not
brought with me to the North, so as to give you some passages of
it. A sincere friend of Filippo Tomaso Marinetti, he had

understood the great soul of this innovative patriotic writer, and

could not but be pained by the premature end of the poet who

said (and acted upon his word) that he who sings the heroes

(Marinett{s last poem is a celebration of the comrades of the

Decima Mas) must also go to the battlefield.

On the occasion of Marinetti’s death, Fzra Pound has
relived, with winged thought, a conversation which never took
place, but could have taken place if the Omnipotent, whom Pound
calis “the great aesthete,” would at least grant to the souls of the
great to returr to talk to us, who must still fight and struggle in the
midst of mud and destruction, to help us to keep our heads up and
not be overwhelmed,

Ezra Pound is no longer concerned with rhymes, and
sings to a rhythm at times suggestive, at other times hammering,
and does not fear to use our language, the worth and significance
of which he is deeply familiar with, and it does not matter if now
and then he forgets a precise spelling or some other detail.

This is the conclusion of the

“PRESENZA™

Lines 9 to 35 of Canto 72 follow.

Uberti’s warm reception must have stimulated
Pound to go on with the poem. The next issue of Marina
Repubblicana printed the briefer Canto 73 in its entirety, this
time without comment. Readers of the periodical may not have

92. Marina Repubblicana 1 2 (15 Jan. 1945). The fact that Uberti speaks of the “conclusion” may
confirm that when Pound sent the poem to him, Canta 72 was still to be finished.
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i i i alcanti (not to
ized immediately the allusions to Cav. ot to
HMMWWM@ “Ixotta™), but the myo%ﬂ%ﬁ _uom the mﬂﬁ“ﬂﬁ&ﬂﬂﬁm
heroine was clear enough. It could also be mom_.. 1s typical of he
i and idealistic bent of Italian culture that the
WM.M.M_W oldish poet friend should :._%Emm._b :M_.MW;MWWJWWM
i i i tary journ .
and in promoting The Cantos 1n am al at such a toe:
i t least Pound had found the editor he w .
anﬂwmmm Mw%omm%acmmﬂw of these Cantos, it is neither m.o.ﬁd H%MMMM
C h ;
to question than that of adjoining sections. Being
MWHH Bwnm urgency than most other parts of the poem, Cantos 72
and 73 are accordingly more engaging and noaazzmo.mﬁ:\m.. 4 ot
Pound’s excursion into Italian canto-writing di =m~ ,
however, terminate with Canto 73. There were wm.<onm_ mﬁmﬁ s
to go until the German surrender and Em:mﬁmm% in MMM_WU @MM
i 0
He must have been happy with the result, ano p n
ian “decad,” for among his papers ar
planned a whole Italian , A R
fore undiscussed, for an Italian o 747
awmmww Mhmmmmmw (6 pages)--1 use quotation Em_..wm to a_.m::m%_mr
mﬁma from the English Cantos eventually published with those
numbers These typewritten drafts, numbered by Pound “74 \ 27
to n.dﬁ.\h ” and .nqm\H-. to :.HM\@»: are very HOH—W—J.WSA& n..nuwﬁ.ﬁﬂmnwwmq
in parts ”u:.q lists of rhyme-words. For example “75/6” finishes
as follows:
hai bisogno che io ti spiego )
MMH“: Mnﬂ%o_ﬂmcw”o mmﬂwﬂl : a migliaia/ cadon e giac{ci]on/

neve € la nebbia .
fra baia/ abbaia

sdr[a]ia/ Maia
appaia™

me you do not need that I tell you )
“ﬁﬂﬁon mm%Mw below your own: thousands of them/ fall and lie

i d mist
In show and mas Gﬂ%\ﬁ.m%
lies/Maia
appear]

It would seem that these are rough noEmM of handwritten notes,
f which have in fact been preserved. ]
Somee The notes are sufficient, however, to make it Q.omm
that: (1) Pound was moving away from the immediate politica

i i k and
3. The drafls quoted in (his Note are in the American Coliection, »Waﬂ.ﬂwwrwnﬁuwmﬂg _wmoon end
w_ar___:un%p Library, Yale University. Reprinied by WW..B._REF_.H s_.w.r_n.
BRBML for a Visiling Fellowship (1988) which made research possib
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concerns of Cantos 72 and 73, to a sort of mythical-erotic-
ecstatic stance prelusive to certain passages of the Pisan Cantos;
(2) the Italian notes, though abandoned, were recalled by Pound
in Pisa, sometimes verbatim, so that the drafts contain as it were
the key to some of the more puzzling and arcane passages of the
Pisan Cantos, i.e. the variations on “the great periplum” and the
leitmotif of Cunizza and Diana (“Io son la luna), with the
development in Canto 80 (“a S. Bartolomeo mi vid col
pargoletto,” etc.) and the beautiful Artemis-hagoromo section
that follows. In the drafts of “75” we also meet for the first time
the mystical “triddro” where the Pisan poet’s encounter with
Cunizza and Luna is invariably said to take place--the word
probably being a personal name for a trivium or some such

meeting of the ways. In fact in some longhand notes dated “12
Feb [1945])” Pound writes:

In un tredro del oliveto m'apparve
ed eila: Tiranno lo chiamo
ma non tradiva i suoi
gran mio fratello
negus vezer mon bel pensar no val
edio - Cunizza
vostre belle chiome color di rame
e d'ori

{In a triedro of the olive-grove she appeared to me
and she: ¥ call him a tyrant
but he never betrayed his own
my great brother

negus vezer mon bel pensar no val

and [-Cunizza
your beautiful hair color of copper

and gold]

Cunizza da Romano is the main character speaking to Pound in
these drafts. Here she is defending her “great brother” Ezzelino,

who already argued his own case in Canto 72, Cunizza is always
associated with her lover Sordello (hence the Provencal line,
also quoted in Canto 20, though Pound appears to have
forgotten that its author is Bernart de Ventadorn, not Sordello),
and somehow, in “75” and “76,” with Ixotta, Basinio,
Sigismundo, and thrones (“in su son troni”--“74/3,” cf. Dante’s
FParadiso X 61). “Canto 74” closes with the following notes:

troni son due
sogna bellezza eterna I'indiano
il bel agir, ¢ parte di Confucio
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gitt gilt per I'lda corrono ragazze
i gentili spiriti di grecia antica
Demofonte
che mai d’amor traig pena ha conforto
traiz pena
Douz brais e critz ]
qui canton trobatori

fra ghi vzelli di foresta eterna.
Yrmindrudis perfecta Palladis arte
auro subtilis serica fila parans

la mariti i
pep richiamata®  col filo d'oro
ricamd [“74/3-4"]

[two thrones there are
the Indian dreams eternal cawEQ
the fine action, starting with Confucius

down down from Ida run the girls
the gentle spirits of ancient Greece

Demophon
who never of love traig pena has comfort
traiz pend
Douz brais e critz
here sing troubadours
among the birds of the Qw_.ua.iooa
Yrmindrudis perfecta Palladis arte
auro subtilis serica fila parans

la mariti
e embroidered with the gold thread
knitted]

The thrones, it appears, are for wcamwm %?Moﬂw.ww MMMMNBM _”M
here in the notes) an onfucius--
M_%Maﬁmwmﬂo? Then from Cunizza mﬂ% mrm”. _._MWBMMMOMM” MMoMM

Greece and the mysteries of fertiity, . .
ww,mwwm” ﬁmmmm Canto 4) with the qozgaomwm Q.rm a:%wwﬂwmm_mm m%wmm
t Daniel).

from Ventadorn, and from Arnau Dane
« - brai itz, / Lais e cantars voutas / Aug del z

e Tatins fant” / ? est Jannequin’s uzelli “in the
qu'en lor latins fant precs”) mcmm e nhis final
eternal wood” (the Sacred Wood of poetry: And in his e

i nd) Pound moves back to Erige
w%mﬂmm“mmwﬁﬁ:wmw.wa WE Irmintrude’s knitting, familiar to readers

i i the translation below.
54, “Recalled”--probably an error for “ricamata” (embroidered). Hence
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of Canto 8355 What is most strikingly anticipatory in these
notes, however, is the phrase “col filo d’oro,” which provides a

further gloss on the last lines of The Cantos: “But to affirm the
gold thread in the pattern.”ss

The more extensive notes for the Italian “Canto 75”
80 over the same ground, often repeating entire contexts from
“74.” However, a new motif destined to a prominent role in the
Pisan verse of a few months later (if our dating is correct)
appears from the start and is repeated several times, It is the
encounter with the nymphs who speak, in the words of Canto 76,
of “the sun in his great periplum / leadling] in his fleet here /

sotto le nostre scoglie,” and are somehow again associated with
Cunizza and her “triedro”:

14 Jan [1945]
nel périplo che fa il vostro sole

Il Sol gran ammiraglio conduce ia sua flotta
nel gran périplo triplo
nel suo gran périplo triédro
conduce la flotta sotto i nostri scoglie
Anchise senti cosi cantar le donnine
che lamentarono Primavera Morta, che tu che accosta
questi nostri prati, senti le voci delle ninfe liete [“75/17]

(in the periplum that your sun makes

The Sun great admiral conducts his fleet
in the great periptum triple

in his preat periplum triédro

conducts his fleet under our cliffs
thus Anchises heard the girls sing

who lamented the Dead Spring, that you who come close
to these our fields, you hear the voices of the happy nymphs]

So it may be said that the voice that states on the opening page
of the Pisan Cantos: “the great periplum brings in the stars to
our shore,” is associated by Pound with the vojce from the island
crying over Adonis that Anchises hears in Canto 23 (a variation
on a story in Plutarch, see Companion), i.e. with Adonis and
fertility rites. In fact Adonis was mentioned obscurely by

55, And of my discussion in The Forméd Trace, where the Latin poem s quoted (p. 170) & propos of
these lines—-a source not mentioned in the Companion. Qf course when [ suggested the source in
Erigena I did not know the 1945 draft quoting the Latin original,

56. See my discussion of Canto 116, Pai 14.1, pp. 109-14. I{ m

that 116 was intended by EP as the last Canto, i i
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Ezzelino in Canto 72, as well as in another (earlier?) longhand
draft of the passage:

or che Ia nave gea s’avvicina
al bel pianoro )
voi sentite le vocl
come gia anche sentii il cant’io
a Lemnosi trionfo il pianto

L'Adonide & morto
e rivive € non muore

legge uman’ che .
dura come il giglio

[now that the ship gea comes close
to the fine field
you hear the voices>’
as I also have heard the song
at Lemosi®® the tears triumphed

Adonis is dead )
and revives and does not die

human law that ]
lasts as the lily]

ion between the periplum and the sacrifice of
Mﬂwsﬂuwﬂwo%mm also a flower) clarifies the connection Q:_: the
death and rebirth of gmng.wm:-cﬁ.ono?ﬁu_ooo in the exp omEM
opening of Canto 74. And of course in Canto ‘76 the nymphs an
ladies speaking the periplum line are longingly memm._ﬁn_. -
Other shadows speaking or mow. in Ommmm mwscnwwm
familiar from the “74” notes: Dasinio, : ,
M_mwﬂwmﬁo_m, Lorenzo de’ Medici (at length), mnmm:m_ S
Irmintrude (“Erigena teneva bel discorso \ .E“wzm e bordava la
Regina / serviva il marito; € li fece camicia™), Cunizza ﬁmsom
more, who closes the notes and becomes the paragon or a
female kindness, being identified with the Virgm “w omw
shrine,” as Ezra Pound’s friend T. S. Eliot similarly Hz_: it,
“stands on the promontory.”s® As in The Dry Salvages @:a_rﬂmw
in Canto 106) she is to “pray for all those who are in s ﬁﬂ
Like Eliot, Pound is attracted by the image of the goddess who
protects seafarers, be she called Mary of the Good Voyage, or

Aphrodite Euploia:®

- “and the voices, Tiro, Alcmene.”
MM mnﬂ Owwhom“uommu -M%o_._ and Limoges. A quodation from Danle (Purg. :M..wﬁ.,w.w %o%. who ?_.“
Guinizelli compare unfavorably “quel da Lemosi” (“that fellow from Limoges,” 5pir onance,
23), i.e. Girauiz de Bomeill, {0 Arnaut.
59.T. S. Eliot, The Dry Safvages IV. . s
0. See Canto 106, and my discussion in Pai 13.1, pp. 54-58.
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Ave Maris Stella mi suond all’orecchio, per I'aria serale
ecolramo di . iolavidi:
come Kuanina, col ramo di salce / vidi 'eterna dolcezza
formata: di misericordia la madre, dei mari protettrice
soccorso in naufragio / manifesto/
sempre rivista a Prato, ¢ a Monte Rosa
delle Grazie
&°n rovina
distrutta & la Fano / a Pantaleo mi Rifugio
da la dorata/ sempre caccifa]ta/
vaga, invicta; Lucina dolentibus/ sono cosi lunare
di bachi protettrice; umile; duratura/

Il pargoletto mi ama, ch’io nutro / Io son la Luna/ [“75/4”]

[Ave Maris Stella sounded in my ear, in the evening air
and with the branch . I saw her
as Kuanon, with the branch of willow/ Saw the eternal sweetness
formed: of compassion the mother, protectress of the seas
help in shipwreck / manifest /
always seen again in Prato, and Monte Rosa

delle Grazie
Fano destroyed/ to Pantaleo I repair

from the Dorata/ always driven out
vaga, invicta; Lucina dolentibus/ thus I am lunar
protectress of cocoons; humble; lasting
The little boy loves me, whom I feed/ I am the Moon/]

The pitiful virgin-mother tells her tale of woe: how she is driven
out from Toulouse’s Daurade (where Cavalcanti worshipped
her), and from Fano’s “long room over the arches” (Canto 80).
But she has found a suitable resting-place in S. Pantaleo, just
near Ezra Pound’s wartime house in S. Ambrogio, and on the
nearby hills (Monte Rosa, the Madonna delle Grazie). So the
great periplum brings all the stars to the poet’s doorstep, and
into the poem. The fugitive has with her a “pargoletto,” a little
boy, as she is again to appear in Canto 80, in the Italian passage
which finishes with the same announcement that she makes
here: “Io son la luna.” So Pound’s Immaculata, protectress of
cocoons (Cantos 85 and 91), and of mothers in travail, is a
traditional image of the Virgin with Child. The very word
“humble,” umile, is reminiscent of the Latin text of the
Magnificat: “Quia respexit humilitatem ancillae suae” (“For he
hath regarded the low estate of his handmaiden: for behold,
from henceforth all generations shall call me blessed”--Luke
1:48). Here, as in the central epiphanies of the Pisan Cantos, it
is not to the father and artificer that Pound turns for help, but to
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the compassionate mother, “the oval moon” of a later Canto
(110).

Far from being an irrelevant and embarrassing
digression, Cantos 72 and 73, we may safely conclude, are
central to Ezra Pound’s poem. For they lead directly to the
Italian drafts for “74” and “75,” in which Pound first conceived
in Italian episodes that were to be at the very center of the Pisan
Cantos. In using them a few months after the earlier drafts, he
even kept some of the Italian wording (“sotto le nostre scoglie /
under our shaggy cliffs”--Canto 76) with all their approximate
grammar, thus suggesting that the visionary encounters, with the
words to tell them, were given, not invented, and adding to their
suggestiveness. For the point is precisely that the apparitions are
not entirely to be fathomed, they are there only enough to
tantalize the poet--and the reader. Like the triedro in the olive-
grove where Cunizza and barefoot Luna are still to be met.

APPENDIX

ANNOTATED TRANSLATIONS OF ITALIAN NOTES AND
DRAFTS OF CANTOS 74-75¢

[DRAFT, CIRCA 19442

Every half century a marvel occurs.

I entered the Albergo Pace® and there was a big bottle
Bologna gran spumante / &

and I remembered it all:

I remembered Rimbaud at the Cabaret-Vert,

and I remembered Iseult,% the great love.

That a war upon another/ no wonder

That they die. they do not die/ all lasts

in the akasa/¢7

61. American Collection, Beinecke Rare Book and Manuscript Library, Yale University. Translated by
rImission.

mm.. Unnumbered page, typewritten. In the corner at top left someone, perhaps Mary de Rachewiliz,

has written “Pisa,” but it is more likely that it was writien al the time of the olher Ftalian drafts, or

earlier, for the style is different (rhymes are notably absent). When sorting out material for further

Italian Cantos EP may have put il before the three pages of 74" (and renumbered them accordingly),

as somehow fo be fitted in, The draft is an early version of some passages in Canlo 74,

63. In Rome, Via 4 Novembre (near Piazza Venczia).

&4, Common denomination of Ttalian sparkling wine {“Bologna Special Sparkling Wine").

65. See EP’s translation, “Cabaret Verl,” Transiations, p. 434.

66. Isenlt Gonne, who lost her virginity fo EP. Also mentioned in Canto 104.

7. Probably an esoteric name for the great circle or magnus annus, in which all returns.

Ezra Pound’s Cantos 72 and 73 29

in the akasa, all lasts
mrww a EMH. mﬂu\uwim another, nothing matters/
in the akasa/ 1 remembered, that 1n the midst of the t
mmnmmE& and another one talked of lobster mmr_.hm\o ragedy
not a counter among the lot” /¢
w HM ewfoundland/ but a war/
nder Rupe Tarpeia:™ “that the Roman gods” [and
t 71
understood that “the ROMAN GODS,” ﬁmmm immﬁwm. EM ”u._m:w

perhaps/ but the ROMAN GODS/// e

they have destroyed the mi
ROMAN GODS have returned/ yed the mines/ but the

and at Terracina?™/ they have returned/ with

. closed
all-seeing/ and the form Cytheraea, é:\mao was only o=
a pedestal/ but now: There is the GODDESS

who stands on the pedestal and stare
she is not buried/ s at the sky and the sea

mother of Eros/
and she does not die, and T
remember/

she had descended the stairs a little uncertain,

a little absent-mi 7
and lasts eternal.’s nt-minded

Kore kai delia?

68. Probably I, S. Sar , i # o

ww. an_wrﬁ o E.E.m.”_sw the painter. The “tragedy” could be WW1,

E.Ownam_.nm&o o :sﬂmum.o .H-“_.w@”us.: m_um. adding :ao_.x....s in longhand just before the words. The scene recurs

e ongo T g:ﬂ::ﬂwum mmﬂ ﬂ..nv«ﬂﬁsﬂmmw / _ww:._:w with wine of the Castelli [a Roman wine],”

..w.»mﬂ?ﬂrn on Rome’s Capitol, traitors were :%:nm uo_.u,ﬂmn:. meﬁ_ﬂav ovt your Jealovsies” From the Rupe
. two words “ed esssi” [sic] are added in longhand. .

.ww. qum.w.-anﬁ awnww of the Fascist calendar,

3 'a ita (1942), in Selected Pros. “
the stone eyes / while toward the sea”) and Erg o by o oy
.wwﬂ .HWMW again seaward”),

o Eﬂmﬂmmwh_.wmmw w_ﬂn <M=E. s_”__.nE _._M* ?ﬂ.ﬂw—&. modern woman recurs in Canto 74 on the same page as
e Juoted in Tevior e: “she did her hair in small ringlets . . . a great goddess, Aeneas
75. CL Aphrodite “sempiterna” of Canto 90.

76. Greek letters In original, added in the margin in ionghand, [ater used in the close of Canto 79

; By Circeo, by Terracina, with
‘As by Terracina rose from lhe unuew.. . titl Enmwno:n
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[DRAFT OF “CANTO 74”]7

74/2
because you do not bear arms.
for some time I have doubted my seed
then from July to July™
topsy-turvy”
eaters of excrement
family-illness to take /%
who carries the family name
to go down with the run of the
years / can be long
at least it appears and never recovers, will be recovered

lady® 1 said, hawk-eyed

to hear speak of you and of la Pia®
still in the gentle heart awakens desire®

more than love here shines forth courage
here are Flaminius and Augurellus®
verses not falsely minted

A shadow I am and already a shadow [ was
the day in which I wrote the Isoteus?®

but a shadow who knew Greek

and I was in the right, for of reason one does not live
without passion and without substance

you are because you loved®
but then I saw the eyes, and of one woman in uniform.
but I live in the day of the tournament because I loved Homer

77. Three typewritlen pages, numbered in longhand “74/2,” “74/3,” 444" “T4/3" is alsc numbered
«2" in typescripl. So it seems likely ihat the draft was always only of three pages. The longhand
numeration was added after EP put before “74/2" a page written al another time, possibly the
previous one on (he Rupe Tarpeia. Later he would somehow bind ihe different materials. On ihe
olher hand, “74/2" does begin in mid-sentence, indicating thal one page has in fact been misplaced.
“74/2" and *74/3" are mostly crossed out, as if in rewriting the lines, many of which in fact recur in
equally tentative form in the draft of “Canta 75.”

78. Mussolint was dismissed by the King and arrested on 25 July 1943

79. EP annotates a rhyme for “luglio™“subuglic” (havoc).

80. More rhyme-notes: famigiia [ piglia.

81, Possibly Cunizza da Romano, see above, note 30. The hawk imape recurs in Canto 91.

%2. Pia de’ Tolomei, see Purgatorio V 132-36.

83. A variation on Guido Guinizelli's most famous line, “Al cor gentil ripara sempre Amore,” see
Spirit of Romance, 1. 104.

B4. See Spirit of Romance, ch. LL. The line is reminiscent of Canto 20: “Qui son Properzio ed Ovidic.”
85. The speaker is Basinio Basini (1425-57), supposed author of Liber [soracus.

£6. An anticipation of “Amo ergo sum” (Canto 80).

Ezra Pound’s Cantos 72 and 73 3!

nor did I see her again, but rather
color of Mars momna:amm * speech

as heat, as hammered iron on the anvil
and I saw again; see still
of one woman who wears a uniform
who are

2 ) 74/3
who can read the lines of Sordello®”
negus vezer mon bel pensar no val:88
is still sung
tell your lover®
that his song has lasted
and the sound of wave beating®
nor saw more but the cocoon’!

color of ray
but that color of ray

the divine silk 92
the sun’s cloth prophet
above are thrones®
above sustains the lotus where are Buddha and Confucius
the eternal law who on earth already lives blissfully
[in his eternal dream]?s
Evonﬂ M: earth already lives blissfully
_ and w i
establishes 2 lasting Jone .@ constructs or governs an empire
pure
on that sweet water that never becomes impure
eternal fount

Zenophon Demophon?
live men, subversives

two thrones there are

87. The Mantuan poet, lover of Cunizza (Canto 6 etc.),

88. Line by Bernart de v i i
ke moaww__a. e Ventadorn, quoted in Canto 20. EP presents it here and below as a quotation

ww. .mmrw is speaking again to Cunizza,

. The association of Cunizza and surf sounds { Ven i

91. See the cocoons and the silk-fight (Immacste) bopr e oAt 92
a3 » 1 T4 g

92. “Profeta,” rhyming with ..mn.w.mmﬁw»:m&. culata) deogeam in Canto 51,

93. Cunizza’s words, Paradise IX 61, quoted Canto 36.

94. Compare reference to “entet{ing) the lotus™ ia Canto 77.

95, Words added in longhand i
wisdom, respectively, 2 . Confucius and Buddha seem 1o represent practical and mystical
96, “Demofonte” written in [onghand. The ref

£ e could be eilher t i
Athens, or to the son of Celeus, whom Demeter wished to make m_.w:”u_.:,,.o_,,:m son of Theseus, king of
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the Indian®” dreams eternal beauty
the fine action, starting with Confucius

down down from Ida® run the girls
the gentle spirits of ancient Greece
Demophon
who never of love traig pena has comfort
traiz pena®
Douz brais e critzt®
here sing troubadours
among the birds of the mﬁmnnm,_.éooa
Yrmindrudis perfecta Palladis arte
auro subtilis serica fila parans
{01
pepla EmﬁﬁB@BEo&a with the gold thread'®
knitted

HU% OF “CANTO QM:HEQ

75/1
14 Jan1%

in the periplum that your sun makes
ﬂﬁ_m_._n mwoﬁﬂmawm_ conducts his fleet

in the great periplum triple s

in his great periplum . trihedron
conducts his fleet under our cliffs'%

thus Anchises heard the girls sing

y H. .H_w (13
7S e i of Atk Aot ) S ot T4 T o
e ! nning girls are obvi / :
Wmn”mwwq%nnmﬁ%mmmwhw .H_.Wm._ﬂnm _.nmawn_q abandoned by her betrothed, puts an end to her life and is
metamorphosed into a tree. . . . ed azain in Canto 93,
dorn lamentin, Em.%ﬂ.vm_s.ﬁmno. g ) o 7.
wmowwww_wﬂwnmw“mw“bo% ﬂu__am and ..mQSEoE. and Indigo” {Literary Essays, pp. 135-36, and Canf
..R—EHJ‘S_‘ (added in longhand) from Scotus Erigena’s “excellent” poem on O__“.d.x.\a_uH H_.NEE%
wmmwnnmm.ﬁm_ _M“ww Carolus’ shirts or whatever” (Canto 83). For full Latin text see Patrologia Lating
XCV 1227, and MB, Trace, M:ﬂa ¢ Canto 116
s 1o d'oro,” cf. fin. &5 O 116, . . .
www ~Oo%vm~wnmﬂm= draR, six pages numbered in fypescript “75/1” to “75/6.
“% M.{.MWMMW“MMQ marked in the margin for their umwonw-m-nmm_ qﬁwn.... M_.Mmaﬂowmﬂwﬂnw ﬂ“ﬁﬁem _._E..d_._mw
D “ i izza™), twice on the [irst page of Canl as ) nizza
Owﬂwomwﬂﬁam ﬁﬂnﬂﬂmmnv.wmooqw_m_ %ﬂ#w 78 (“Cunizza’s shade al triedro”). For an earlier longhand version
14t
‘ “Backpground.” . .
- mmmw_w&umwwwwwo mmww_“__ﬂ scoplie™; f. Canto 76, “sotto _m nostee moom:nm Emﬁwwswwmﬂwhoﬂﬂ mm
e O”._m_._u:: to “solto le nostre scogli.” The correct _.9.._.: is ,ﬁma:a i nostri mnow_w :.n.h._ﬁa oud be
M.ﬂ_.._.no,..ﬁn: vw._._w _w%mnnﬂ For the definitive use of this “periplum” theme in the Pisan
opening of Canto 74 and especially of Canto 76.
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who lamented the Dead Spring,'?” that you who come close
to these our fields, you hear the voices of the happy nymphs

shave® our fine plain now the boats of the planets,
to shave our happy
do not seek among them your own men,
the blood you bring from thousandsi®
who fall in mist and snow, in thousands, X
and the flakes fall and melt
melt and fall the flakes under April
this Eurota brings
__whom Eurus!® accompanies
or Volturnus  and Volturnustit
as the Latins I say / some time
there in the other village, with the Christians
he stays a little on his skyscraper,
to chat, and air grievances
he goes there also to look for a subject, and hear news
from Florence. (at the plain of pride /
to shave our shores, the plain
full of lawns and of many flowers
of happy songs, and speak of love
Sextus Empiricus /112
{(Calvus and Gallus
Licoris)

Quintilia I was called

this is Licoris!t3
shave these shores/ and the plain/

accursed fruit of the eternal stink
perversion of every good instinct
in the black well all light dies
unworthy of the high gift, and dead race

107. Anchises in Canto 23 is made 0 hear the voice, coming from an island, that announces the death
of Adonis--an adaptation of Plutarch’s story of thie pilot called Thamus (Tammuz, cf. Canto 47), in
Why Oracles are Silent 17. EP is suggesting that he hears the voices of the nyraphs as he accosts their
island and cliffs,

108. The verb EP apprecinted in Cavailcanti’s
light shaves grass into emerald”).

105. Translation approximate, for the Italia
migliaia.” The reference is to war casuallies,
110. The south wind, that comes again “as comforter” in Canto 74.

111. Unidentified. Perhaps the river of that tlame,

112. The philosopher, referred to jn connection with Cavalcanti in Litera

7y Essays, p. 182,
113. Poets and their lovers mentioned by Propertius, see final lines of EP’s Homage.

“Donna me prega,” and Iransferred to Canto 48 {“where

n is unclear: “lo sangue [cancelled: appro] gli apporte da




34 Massimo Bacigalupo

but I live that day in the tournament
because I loved Homer4

75/2
measuring my lines against his
forging mine on his model

/! .
what I have built was with my stipend and arm Sig/1s
He put bran in the bread of Christ / too mixed /
wares on the market/ buys for 10 and/ sells for hundred/

Nor am I yet life and flame (great shadow with small fame
for the good 1 did, I have lost this
in intention I was not malevolent  stern
Savonarola]l1é . )
H Ido :Q_iro:w burn / he brought my city to ruin
though making peace
& &P (Naples)tt’
other’s error /
he pressed: and threatening hunger/ what now the great Jews
have learned to do / to profit from the delay /
a fine fruit he was, but of so w..au w;ﬁmm
d in the end spoiled the garden]
Sm m%u ;_ﬂ to gain mowa from it / inheritance of beauty and
ugliness )
ious / the high excess / Paradiso
Savonarola furious / g notice decided laugh
fine face divided'? .
destroyed the lutes / art of wool / through evil of usury
Flanders, satin: serge, rough, losing the
ion of workshops . .
production o of the H%o_hm / [the looms of soja and rascia]'??

who makes profit and loses the loom/ tree for sulphur

fepea inio episade of “74/2." . , .
WW Wﬁwﬁ:ﬁﬂﬁﬁ?ﬂm.ﬁﬁo Mvﬁ the speaker appears to be a Florestine, perhaps Lorenzo de’ Medici
mm—nmn .ﬁﬂﬂrﬁﬁnﬂuﬂ%ﬁu in -.o-:““w%b. Savonarola ruled Florence 1494-98, after the fall of the

& |. -] 3 »

ﬂw mnhnOmu_ouu on Lorepzo de’ Medici: EB@%%S%.&E&@FEZ%?P
118 Longhand in margin. This appears all to be said of Lorenzo de’ Medici I
119, A series of riymes: “Paradiso avviso deciso £iso / bel viso diviso.” EP notes wo dstobeused
120, Longhand. Rascia is a kind of cloth. The looms are hushed by usury in Canto 45, and p
in Canto 47.

Ezra Pound’s Cantos 72 and 73 35

if you want to come in, ook for the door first /
creation is not attained by acquisition/ mixed flame/

the bad weed/
among so many weeds, find some truth
is this small truth
make a great mystery where there was none / .
destroy the symbols of fine thought

Cos/ to Nic. d’Est1

change of coin/
Lo bons reis Carolus: in whose court

Erigena made good speech
the queen spinned and made borders

[Yrmintrude
she served her husband; and made him a shirt druda]i2z

75/3
Doctor Hilaritas,2? respected reason
God’s plenty he had as prize/
of all heavens he has been made the citizen / spinned gold

thread
Ficino / at the spindle and the flax2s

/1]
with great damage of small language
_ (pandemonium)
[Diotisalvi]? ] orenzo. Nerone was right/ nice person
hides spirochete/ he poisoned the Race/
difficult to live rich without having the state2’
lasts little/ shadow I am, am not life and flame
I feel void of the eternal flame
[diorama
diagram)2s
And [, your fine verses, dear and great Lorenzo

121. English in typescript {Coslmo Medici and Niccold d'Este).

122, Longhand in margin {rhymes), “Druda” is “lover.” For Irminirude and Erigena see “T4/4" and

note 101,

123, “Dottor Nare™ in original, but this scems the best translation. The anticipation of Canto 83 is

unmistakable,

124. The Tuscan Neoplatonist, 1433-1459. EP suggests a connection with Erigena.

123, Dante, Paradiso XV 117 {Dent translation), A descripton of nobie and humble Florentine women

of the past,

www.. Longhand in margin. Diotisalvi Nerone is mentioned in Canto 21 in copnection with Cosimo de’
dici.

127. ‘That is, in Florence, The same words are quoted, in Italiap, in Cante 21.

123. Longhand in margin (shyme-words),
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are sung down here, in memory /
and much to distinction / I keep a form
and this park is full of beauty:

nor small destiny, nor do I much regret {Iremain s.mmmm in the
dilettant/ and for this I've _ mind of others] o
been given the power/ [accident & not substance]
[est accidens, not as nail in wall]!3
/!

Cunizza/ Light won me!32/ you are on a throne, the shoulders
no longer bent! .
to reason but have no subject

which of yourself you wanted

Every blessed soul brings his heaven with him13¢ .
Joy
The ray of Cythera becomes a star in that point/
counterweights of this great lock
the counterweights falling of such a lock13
Wﬁ.mw in the gentle heart desire awakenst3
more than love here shines forth ardor
to hear talk of you and Pia
lines of no false mint
and he pulled

Shadow I am, and shadow I was
when I wrote the Isoteus
but shadow that knew Greek

without substance/ nor without passion/

75/4
you are, because you loved .
but then I saw the eyes. She wore a uniform/

in margin, of. “the trace in the ming™ (Canto 76), .
Ww Wﬁwﬁﬂnﬂﬂﬂb EE_HN_F bearing on EP's reading of Cavalcanti’s “Donna me prega,” see
ion of Canto 74. ) ., .
Wﬂnﬁnﬁm—ﬁun note in margin. Pound found the “wooden peg in wall,” as onmEj_m of wo_.:mnEEm Jpwu
“is not accidens in a ‘subject,” ” in Avicenna (Literary Essays, p. 175). Cf. Canto 74: “nec aceidens est,
132, Cunizza’s words in Dante, Paradise IX 33.
. to 74, line 1, . . .

% Wamgnﬂﬂon of this appearad originally in Canto 81: “but if each soul lives in its own space and
e / i , &nd penetrate” {MB, Trace, p. 159). . .
w_mmwmé\u“mﬁ“.mwww cmmhnm.m& cotal an_EB:“ translation tentative, for one can only guess at the meaning

illici, not an Ttalian word. . . .
M%N_Hm.mm_u%mmwm a section on Cunizza and Basinio, very close to “72/2 and “72/3.

Ezra Pound’s Cantos 72 and 73 37

Cunizza I said, your fine tresses
color of copper and gold
who still reads your lover’s lines
Negus vezer is sung now among us,
tell Sordello// and then she ascended, saw but her cocoon
color of light, 137 and color of sun /
here are Flaminius and Au gurellus/ (above with Basinio)128
verses not of false mint )
Gautama Buddha, in his eternal dream /
him and Confucius who gives the law, to such
as constructed an empire
and holds the dynasty  the lasting dynasties/
//
Never with cowards (bigots) will art be clean
axe'® that the Gods bring back to you/
and with this
Ave Maris Stella* sounded in my ear, in the evening air
and with the branch.M! [ saw her
as Kvanon,2 with the branch of willow/ Saw the eternal
sweetness
formed: of compassion the mother, protectress of the seas
help in shipwreck / manifest /
always seen again in Prato, and Monte Rosat®
[delle GrazieJ#
Fano destroyed#s/ to Pantaleos | repair

137. “Color i luce.” The phrase oceurs eatly in Canto 74,

138, Parenthetical comment is in English in draft,

133, The axe that Pound reads in the character hsin (“Make It New™), and the “fascist axe™ (Jefferson
and/or Mussolini, p. 113). Compare Canto 97 “what ax for clearing,” and Canto 106 (“At Miw the
moon’s axe is renewed"),

140, “Hail, star of the sea.” From the litanjes of the Virgin. Much light is thrown on the fellowing
passage by EP’s statements in the unpublished essay “European Paideuma” (1939): “The sea-board
shrines of the Madonna delle Grazie are NOT oriental. They have most emphatically NOT come from
Palestine, . . . The Madonna of the Ttalian peasant is to my knowledge a LOCAL (raumlich) divinity, It
is their Madonna, present in a given ambience.” Quoted ‘in Massimo Bacigalupo, “Le laboratoire deg
Cantos,” in EP, Je rassembie les membres d'Osiris, ed. Jean Michel Rabaté {Auch, Tristram, 1989}, pp.
269-70. When asked by his corresponent Douglas Fox to clarify the Madonna delle Grazie reference,
Pound added: “Sailor shrines at points commandiog a view of the sea, for instance that on Monte
Allegro on the limestone heighis above Rapallo. The shrines are filled with votive offerings of ship
models and pictures of shipwrecks from which the votators have been saved. *Hand me bells in Venug’
shrine.” ” Quoted ibid. p. 271.

141. See Canta 76: “flowered branch and sleeve maoving.”

142. Nalianized and feminized as “Kuanina” in the is. References to Kuanon a5 goddess of mercy
abound in the Pisar Cantos.

143. Monte Rosa is another name for the Monte Allegro referred to by EF in the statement quoted
above, note 140, For an example of the “ex volo™ offerings to be seen there, see Pai 142 & 3, p. 204,
Pl 13, Pound was to find an earlier example of “ex voto™ in Callimachus, see Canto 106, and Pai 13,1,
PP. 54-56. Prato has several Renaissance churches dedicated to the Virgin.

144, Longhand in margin, See sbove, note 140,

145. Fano is referred to poignaatly in twa lyrical passages at the end of Cante 76 and in the middle of
Canto 80 {“of the eternal moods have fallen away / in Faco Caesaris for the long room over the
arches”). The whole passage of Canto 80 should be compared with the present draft.
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from the Dorata’/ always driven out
vaga, invicta; Lucina dolentibus/ thus I am lunar
protectress of cocoons;? humble, lasting
The little boy loves me, whom I feed/ I am the Moon/*®
1 am not Sophia,’s! in fact I fear her
hieratic/ mosaic’d/
Sophia Hecate I also don’t know / never crowned,'*
in the high sphere
hieratic/ distant state: harms, cuts; terror.

I am the driven out. Io, beloved of Jove:15? sad,
wandering. Europa I was called / under the stars of Argus'
under the olives, seen by you olim™* /
my husband hoed the earth on the hillock'¢
my new bridegroom?®’
with the little boy T sat / you saw me /
I am not Sophia, in fact I fear her

75/5
bigots are not my friends
I am the driven out one

146, "The little church near EP’s S. Ambrogio house, referred to portentously in Canto 76 and in the
“Now Sun rises” fragment. In its vicinity is the Castellaro (Canto 74) and the “triedro.” For a picture,
see Pai 14.2 & 3, p. 202. In ihis line the “efernal sweelness” begins to address direcily the poet, telling
him of her wanderings, and of her finding convenient shelter in his neighborhood.

147. See “Provincia Deserta™ 1 have seen the ruined ‘Dorata.’ / 1 have said: ‘Riquier! Guido,” ” and
Canto 52; “Under the Golden Reol, la Dorsta,” Guide Cavalcanti claimed to have met Mandetta in
Toulouse's Notre-Dame-la-Deurade during his pilgrimage of ¢, 1292, see MB, Trace, p. 25.

148, Lucina, Roman goddess of childbirth, “has compassion” (Canto 50) of women in labor
(“dotentibus™). Her name i used for the moon in Canto 74; “and the tides follow Lucina.” The
connection js also made in this line, The olher Latin words mean “wandering, unvanquished.”

149, See Cantos 85 and 91, and again “European Paideuma,” passage quoted in MB, Trace, p. 236.

150. “Ia son la Luna.” The phrase recurs iz Canfos 74, 76, and 84, in the latter in connection with the
“fitile boy” {“pargeletio™).

15L. She stresses the difference between herself and the Byzantine image of Mary as Sophia, ‘hieratic
and mosaicd.” See references to the S. Matla in Trastevere mosaics in the opening of Cante 7. Only
later was EP to become aftracted to the forbidding figure of the Sophia, see Canto 96.

152. Le., she has never been crowned as Sponsa Christi (Canto 74), but is the fugitive, the humble,
Both images of the lady are evoked in the parallel passage of Canto 80: “Cythera egoista / Bul for
Actaeon.”

153. See the list of heroines laved by Zeus in Canto 74; “Tiro, Alemene / with you is Europa.”

154. Le., in Greece,

155. Original “sotto gli ulivi, vista da te ollm.” Compare Canto 74: “under the olives / saeculorum
Athenze.” This seems Lo introduce & distinct memory of the poel’s of a past (“olim™) apparition of the
Indy. Note the repeated: “You saw me,” a few lines below. She was sitting with the “pargoletto” as her
husband was hoeing the ground, The scene is again remembered, again in Italian, in Canto 80. There
also the woman is talking and EP is looking on. So the text of the first printings of Canto 80, “diss’i,”
should be allowed to stand (not emended to “disse”), and “mi vidi” in the opening should be
understood as EP’s error for “mi vedesti” The whole passage to be translated as follows: “at S.
Bartolomeo you saw me with the litile boy, / neiled to the ground with outspread arms / in the form
of the cross, T cried {gemisti poss, a mistake for gemetti] / I said: [ am the moon.” Then EP goes on:
“With her feet on the silver sickle, / she seemed to me pitiful looking.”

156. I conflate various alternatives in the originak “mio marito beccava la terra del [suf] clivo [zappava
al clivo vangava].” Compare Canto 76: “or el clivo ed al triedro?”

157. Original “il mio sposo novello.” The phrase occurs in Canto 20.

Ezrg Pound’s Cantos 72 and 73

not even Artemis is my friend: the little bov 1
whom I feed // 1am the Moon, and the E:ww e me
too much explaining would be presumptuous to you /

. Pietd I was also callediss
my son is dead / T am the Assunta’>® o

Salmasius /160
who was a tyrant, not false to his own /

sea that b b bsautiful
ccomes bronze; in December indi
where the sun becomes a hammer/ Tﬂmw.:%.m_%m

Every soul brings with him th 162
from which he amﬁmman_m © heaven

from this comes his joy, and his force
in himself joined, in his everywhere
The ray of Cythera becomes a star. i he poi
where it converges " in the point

sun servant of nature.163

Cunizza clear form! then wrapped/ saw but the cocoon

slowly rising: as a cloud/
that walks about/, without h
in the calm azure/ / W haste, not hurry/

the more beautiful she is, the greater the peril/
alley /164

serpent, neschek;! ruined paradise/
such a big damage from small talk1sé
the small truth in the damned cries
made mystery where there is no mystery / ,
made great darkness, where was no mystery
has postponed fact;17 to disseminate destruction /

158, A “Pietd” is an ima, i
Woﬁﬁ&. ge of Mary with the dead Jesus, compare (he figure on the cross in Canio 80
9. Le., “risen to Heaven,” one of Mary’s epithets,
160, Author of De modo usurarum g :
thirties and fories. (165
« Lenghand in margin.
162. A repeat of “75/3,” see above,
163. English in ts, 7 »nole 134
164. Original “vicolo” (ef. Canto 116, “Vico de Poro™ i
iy oro™), ith " i i
165. See Canto fragment, “The Evil is Usury, nn.x.._um__w Hw_wnﬂmnnvnﬁm i_”._..._w peticolo” of previows tine.
166. Nn_uuum of the ro.-nuuo de’ Medici section: of “75/3.”
167. Tentative translation. Origina] “a [ha?] postopasto [posposto?] fatto.”
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to donate, propagate poison/
pandemonium/

harmony distinguishes/ divides note from note/

not losing quality, nor own being!6
not resembling/ in fact,

Erigena on Dante /160
Lorenzo/ St Amb/17
confusion/ mixture
I have this pardon

Lor/ against violence/ shrewdness

75/6
I exploited/ nor helps commerce/ usury/
profit now: losing the looms/ privilege of delay/
Sig/ not from usury,!” nor change of money

In the periplum that your Sun makes/172
admiral of the planets/ servant of nature/
shaves our cliffs/
with his fleet// his ship shaves our plateau
plain/ and the cliffs/ of borders/ his ship accosts us
now staying in the sea/ and now closer/

accosts the rocks and cliffs of our plateau/
of the plain so beautiful/ where we sing as we walk
with all his fleet// now Gea; his, yours
now the star of Mars/ /the blood calls us/
when it is spilled; as it is spilled now/
spills
and as it spills now
from me you do not need an explanation/
I do not seek below your own: thousands/ they fall and lie/
in snow and mist
bay/barks
lies/Maia
appear

168, Possibly a reminiscence of Cavalcanti: “Descendeth not by qualily tut shineth out” (Canto 36).
16%. English in is.

170, St. Ambrose, see Cantos 88, 99, et

171. See Canto 45.

172. Another version of “75/1.” Crossed out in ts. to end.
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[ENGLISH DRAFT RELATED TO ITALIAN NOTES FOR
CANTOS 74 AND 75]17

m’apparve in quel triedro:
“Io son’ la luna”t7

driven from my house on the cliff side.
And by this mulatiera!” Sigismundo
coming to Genova, to set his hand to a treaty, as witness/
Lorenzo shade of a shade, 1 but above me Confucio
held in the air a space,

for a space Gautama,??
How I said: that the ghosts are so gathered?178
and from the high bank over the wave, came an answer:
nel gran periplo, the sun gathers his fleet to our shore

thus are they with you, thus hang in the aether
thus walk in yr/ hill paths/

Here Scotus; who said: all are lights
Scotus Erigena / Quae sunt, omnia lumina /

And I: “Sordello’s words are still with us,
mi pare Cunizza.”™ “Aye, Cunizza.”
The sun in his great periplum . . ..
gathers his fleet to our shore

I am involved. .. For whom the bel] tolls.1%

WANY/ his splendour consisted
in knowing when to stop.
Magnificent
his coherence?8!

173. Beinecke Rare Book and Manuscript Library, Yale University. Reprinted by permission, A
condensed version of passages in “74 and “75,” probably early 1945. At bottom of is. page another
hand, probably Mary de Rachewiliz, has noted “( d canto fragment).”

174. “She appeared to me in that triedro: ‘I am the moon.’ *

175, Mule-path (rudatiiera). Compare Canto 76: “Sigismundo by the Aurelia to Genova Jbyla
vecchin [Aurelia] sotto S, Pantaleone / Cunizza qua al triedro.”

176. See Canto 47: “Knowledge the shade of a shade.”

177. The many references to Buddha of these drafis are omiited from the Pisan Cantos. EP was
possibly aware of the inconsistency with the anti-Buddhism of Cantos 52-61. However, in the Pisan
Cantos he recurs often enough to the Buddhist (contemplative) attitude.

178, Compare the question-answer format in the opening of Canto 76,

179, “T think, Cunizza,” or “She appears to be Cunizza.”

180. Title (from John Donne) of the 1940 Hemingway novel on the Spanish Civil War. EP had surely
heard of it, if not vead it.

181, Perhaps a variation on the “Immaculata” passage of the Confucian work EP was ip translate as
The Unwobbiing Fivot (*As silky light, King Wen's virtue”--Cenfucius, p, 187).




